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ForaMontanaranchhome
designed by Faure Halvorsen
Architects and built by Yellowstone
Traditions, “The concept was
rooted in authenticity,” explains
architect Kipp Halvorsen. “Each

volume shifts material slightly

— stone anchoring the primary
living spaces, wood softening the
private quarters, and steel accents
referencing agricultural structures.
The progression of materials
reflects a transition from grounded
to lighter, from public to private.”

For a pair of Easterners, a new Montana home
responds to the evolving dream of life in the West

WRITTEN BY CHASE REYNOLDS EWALD
PHOTOGRAPHY BY WHITNEY KAMMAN
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consTRucTIOoN Yellowstone Traditions

INTERIOR DESIGN Laura Fedro Interiors
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PASSIONATE FLY FISHERMAN, THE owner of a new

home in Montana had long dreamt of owning a place in the

West. As he prepared to sell his business in New England,

he imagined buying land where he could cast a line from

his own property. After a multi-state search led him to the area around

Three Forks — a fabled fishing destination near the confluence of the

Jefterson, Madison, and Gallatin rivers — he and his partner found an
1,800-acre property on the Jefferson River, thus fulfilling the dream.

The story comes with a plot twist, though. While establishing their

new lives in existing buildings on the property, they’d barely gotten

their flies wet when a 12,000-acre ranch across the river came on the
market. Within weeks, the couple found they were less anglers than
cattle ranchers. They’ve now fulfilled dreams they weren’t aware they
had, and, in the process, they have created a home in the West uniquely
suited to their new life.

The property was full of potential — located in the heart of a rich
riparian ecosystem, with varied habitat for wildlife, an existing classic
red barn, a pond, and open areas to take advantage of sublime views of
the Tobacco Root Mountains. Rather than constructing a log monolith

CLOCKWISE FROM TOP LEFT: For the central wood-clad volume of the home, the
owners and interior designer Laura Fedro agreed that the rooms should have the feel of a
true Montana farmhouse, in deference to the agricultural traditions of the community and
the property’s own ranching pursuits. ® To support the owners’aim of ahome that feels
discovered, Fedro kept the interiors simple and clean aesthetically, which allows the textural
element of reclaimed materials to shine. The kitchen'’s plaster walls and painted cabinets
meld seamlessly with the coffered-beam ceiling, patinated range hood, and warm tones of
theisland and leather bar stools. ® The architecture celebrates live water with a stone-and-
glass connective corridor bridging a stream.

b "
Adramatic but human-scia"led
timbered great room — with
its floor-to-ceiling windows
overlooking a pond and taking
in mountain views — is the
ultimate blend of rustic and
contemporary. Theiron light
fixture was made by Carl
Pearson at IronGlass Lightin
All the seating in the great ro|
was custom designed by
Fedro Interiors and built
custom upholstery shop.




In the light-filled kitchen,
painted woodwork, glass-
fronted cabinets,and a
wood island lend a decided
country feel. All of the
cabinetsin the house were
custom designed and built
by Yellowstone Traditions
cabinetmakers.

FROM TOP: In the primary bedroom, the furniture was custom made, as was the
furry coverlet for the dogs. Fedro suggested reorienting the entire room so that the
intimacy within is enhanced by firelight, while the views of Brownback Mountain

are unrivaled through the paned window wall. Meanwhile, the arched timber frame
overhead adds a softness to the stone and steel-framed window wall. ® The primary
bathroom juxtaposes a white vessel tub against rugged stone.

or a sleek contemporary-rustic structure, the owners and Faure
Halvorsen Architects, along with contractor Yellowstone Tradi-
tions and interior designer Laura Fedro, envisioned the house
as three connected masses — each distinct in form and mate-
riality. These multiple gabled forms, each with similarly steep
pitched roofs, give the building the look of a family compound
that evolved over time.

At the center lies a white clapboard farmhouse with a cedar
shake roof. This is the heart of the home, housing the gathering
areas, as well as guest bedrooms on the second floor. Its pillared
porch, protected by a shed roof of standing-seam metal, over-
looks the main pond. The farmhouse is flanked on the east side by
a stone building comprising the primary suite, and on the other
by a simple reclaimed wood cabin housing the office, garage, and
gym, with an attached shed-like structure that looks as though

it was added on later. The ancillary structures are joined to the

main home by connective passages, with the glass-walled corridor
adjoining the main house to the primary bedroom wing bridging a
stream that connects the newly created stocked ponds on the north
and south sides of the house.
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“FROM THE BEGINNING, THE HOMEOWNERS were clear that the house
should feel discovered rather than imposed, and tucked into the land
along the Jefferson River, with the Tobacco Root Mountains framed inten-
tionally,” recalls architect Kipp Halvorsen. “They wanted the scale to feel
appropriate to Montana — generous but never grandiose — and broken
into volumes that relate more to ranch buildings than a single large resi-
dence. The three masses were very much an evolution. The owners were
drawn to the honesty of traditional ranch compounds, and together we
developed the idea of separate-but-connected forms, each with its own
identity, arranged to create shelter, views, and a sense of arrival.”

“We really wanted a home with a farmhouse look because the ranch
really is agricultural in nature,” explains the homeowner. “The house
that was here was a massive log cabin. We wanted something just big
enough to live comfortably in.”

The project was a true collaboration and evolved as time went on, he
adds. “Yellowstone Traditions was incredibly good at the creative part of
what we did. There was no idea that was off the table. Justin Bowland has
a ton of building knowledge, but he also has creativity and could come
up with solutions that were both doable and looked very nice. They don’t
cut any corners in terms of quality; I expect the house will still be there
in 100 years.”

The structure does inhabit its site in a way that is both unique and
appropriate to setting. Every space has a strong relationship to the out-
doors. In both the living area and primary bedroom, dramatic curved
timbers and floor-to-ceiling windows frame a mountain view, the pond
in the foreground reflecting the drama of the sky. The primary bath-
room juxtaposes a white vessel tub against a stone wall. An adjacent pri-
vate terrace leads to a stone bridge spanning a stream to a spa set into
a grassy expanse. The chef’s kitchen, with its farmhouse sink, custom-
forged hood, and large wood-topped island, opens directly to a dining
terrace. A screened porch furnished with rustic seating blurs the line
between indoor and out.

CLOCKWISE FROM TOP LEFT: e Abathroom channels rustic, country vibes witha
vintage-looking sink and wildlife-inspired wallpaper. ¢ What began as a fishing retreat
became aworking ranch headquarters. The architecture evolved with that shift, from a
seasonal escape to alegacy home rooted in stewardship, resilience, and long-term presence
ontheland. ® A quiet guestbedroominthe farmhouse invites repose. “When we built the
house,” says the owner, “one of my edicts to Lauraand the Yellowstone Traditions folks was,
whenever possible, to buy things that were made inthe U.S.” ® The primary bedroom opens
to a private patio and stone bridge to the spa for soaking under a night sky.

INTERIOR DESIGNER LAURA FEDRO AND her team were tasked with

establishing a tone and palette that would have been appropriate for

turn-of-the-century Montana life. “Our design process always starts
with both client conversation and presentation imagery,” Fedro says.
“This project’s design language sprang from the client admiring a Faure
Halvorsen project in the Gallatin Valley, and the myriad talents avail-
able within the Yellowstone Traditions team, so those choices made it
obvious how to build on what was established within the forms and
materiality of the house.”

The central living space, for instance, replicates a stacked-timber
building, with hand-built and tenoned reclaimed trusses overhead. “The
spaces came together easily and naturally because of what was already
predetermined about the footprint and flow of the house,” she adds.

For the interior furnishings, Fedro says, “We wanted to build on a
very simple and clean aesthetic because the house is chock-full of such
visually textural, reclaimed materials. We thought the soft, reflec-
tive quality of a waxed lime plaster would work so well with all the
reclaimed wood. The flagstone floors and stacked stone walls in the
entry from the garage, along with the true masonry-built stone fire-
places in the great room, the media room, and the primary suite all
lend a gravity and historic quality to the home.”

The clients live with a pair of dogs, and the dogs rule the roost. “We
had to be very aware of dogginess for everything we selected,” Fedro
says. “It was fun and very sweet.”

The furnishings are sturdy but have warmth and patina. The farm-
house structure leans toward country antiques, high-quality rugs,
and sometimes whimsical wallpapers that speak to the flora and fauna
outside the windows. The great room is dominated by reclaimed hewn
wood with timber framing, while the adjacent kitchen has plaster

walls, a coffered-beam ceiling, and painted cabinets, some with pan-

els of punched tin. The charming guest bathroom has a vintage feel,
with beadboard walls and a white porcelain vessel sink atop a custom
painted vanity. “The central volume is absolutely turn-of-the-century
Montana farmhouse,” Fedro says.

AS ONE MOVES AWAY FROM the main farmhouse structure, the design
language changes. On the east end of the home is the primary bedroom
and bath — a serene sanctuary with stone walls, a stone fireplace, and
a glass wall looking out to the main ranch and mountain views. On the
west end of the home, there is an office where the owner manages the
working cattle ranch; it has its own entrance for the crew to come and
go without having to trail through the house. The office has a rugged,
cozy, quiet feel with its stone walls, gas fireplace, and reclaimed hewn
timbers and doors. The office interior is dominated by a custom desk
and credenza by Yellowstone Traditions’ shop, made from a burled base
and a live-edge walnut slab that originated from a tree in Central Park.

The homeowners have found that the house lends itself to both vari-
ety and routine as they spend all but the summer months in residence.
The owner rouses early to watch the sun rise while drinking coffee in his
office. His partner wakes more slowly, with the dogs nearby, watching
the world come to life through the big window in their bedroom. The
best part might be the sunset, its alpenglow reflected on the Tobacco
Root Mountains. And, of course, there’s the wildlife: elk, deer, moose,
eagles, antelope, even a mountain lion. “People who come for the first
time say it’s like going to a national park,” they say.

To Halvorsen, the scale of the sky was the greatest surprise. “Design-
ing in that vast landscape forces humility,” he says. “We refined roofli-
nes and proportions repeatedly to ensure the architecture felt calm
against such an expansive backdrop.” The result, he says, is “a rare

architectural dialogue between land and sky.”®
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